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General Discussion 

While the very first Newsletter was Just meant to bring us together, 
and not intended to attract a lot of comments from the membership, I did get 
several very encouraging first impressions. After this Issue, I may hear 
from even more of you. This is your Newsletter. Don't let me do all the 
talking. I hope that everyone has completely read Eric's Monograph by now, 
at lea6t once. It is the springboard for this Issue # 02. 


Memberships: Unchanged 

We now number: 9 in strength. Some of our members have been busy 
collecting Colonial Virginia Halfpennies for many years. But everyone was 
a beginner at one time. Newcomers don't dispare. It's time to catch up! 

I'm still hunting for several veteran variety collectors that keep eluding me. 
While I have listed our current open membership, below, less the anonymous 
member, I currently have only 2 additional feelers out to new prospects. 

See the Membership Listing on the last page (separate). 


FEATURE SUBJECT 

The road to continuity among Colonial Virginia copper Halfpenny collectors - 

I'd like to pick up right where we left off in the previous Generation 
Newsletter, but I think we owe it to ourselves to stop, review Just a bit, 
and realize where we're headed, because we're almost there. 

Ideally, if you were to introduce a youngster to collecting these 
Colonial Virginia copper Halfpennies, wouldn't you need to give "him" some 
background information (history)? Yes. Could we do a real good Job on that 
aspect of collecting the little coppers? Or, are we still "filling in some 
of the gaps" for ourselves, yet? Yes, we are, and for quite some time to 
come. But that little twist of mystery keeps the whole process intriguing. 

So now, let us assume that the youngster has read all the available 
reference material and has acquired a special insight into these 217 year 
old copper Jewels. Is that enough? No! He needs "direction" and "purpose," 
a goal to set his ambitions on. More precisely, he needs the wherewithall 
to establish rules or standards by which he can better understand the circum¬ 
stances that created rarities among all the variety sets. And, so do we. 
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In Eric Newman's 1956 Monograph, he gives _ 

us a generous dose of detail pertinent to the King 
of England's Warrant for the actual minting of these same 

Virginia copper Halfpennies and details of the acquisition and quality of 
copper used. He tells us of the exact (value) number of coins per pound 

(sterling), required by the King-60, smaller than if there had been 

only 52, as John Norton had bargained for on the behalf of the Virginia 
colonists, unsuccessfully. Details are also given as to how the Obverse 
and Reverse dies were created, why the larger "Pattern" planchet came about, 
how varing size (weight) coins were mixed in the same sack to achieve a 
predetermined net weight. So many details are given. 


And none are wasted. Those precious details all contribute to recreating 
the unusual minting circumstances that led to all those variety sets issued 
in the London Tower Mint, in England, in 1773 and shipped by John Norton in 
Feb., 1774 to Virginia, where they lay dormant in storage until they were 
distributed for general circulation in 1775, just shortly before the outbreak 
of the American Revolution. 


From all these details, we can now show any youngster, as well as our¬ 
selves, how to create a source for analyzing each variety set used to produce 
the total number of 672,000 shinny little coins, or 5 tons. 

The step that I previously skipped was where we must create a list of 
all the variety sets in an "order of approximate actual usage" in the minting 
production at the London Tower Mint. For this, we must travel back in time, 
imagine we are just observers of the minting process. We would watch the 
dies being made, the planchets being cut, the finished coins being weighed 
and bagged for shipment. We'd witness the production problems, firsthand. 

And, by September, 1773, we will have seen all the various dies used, 
(noting that the dies did not have "separate identities," however) as well as 
the different combinations evolving from Obverse and many more Reverse die 
failure problems. This die production order chart will account for the 
following significant details: 

A. Die variety set (combination of Obv. and Rev.), 

B. Number of harpstrings on the Reverse of each variety set, 

C. If there is a period, or not, after "S" in GEORGIVS, 

D. Month of the year in which the Reverse die was "created," * 

E. A Remark column to note significant details supporting the order 
of ranking. 


See: Enclsoure # 1. for this production die order ranking chart. 


* Authors special note of why there are 6, 7 or 8 harpstrings on any Reverse. 
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One reason I wanted to go over this matter is-it seems to me 

that unless you have made a decision at some time in your life about some 
aspect of the ranking of all the variety sets, you most likely have never 
made this type of chart. And, without this chart you most likely have never 
created a meaningful "valuation table" by which to evaluate Just how much 
you, yourself, are willing to pay for the various variety sets. This very 
decision must be made before anyone can seriously contemplate collecting 
varieties, period. Otherwise, you are lost. There would be no relevance, 
ranking or priority. Rarity is the key to value, subject to a few other 
important influences. 

Without some sense of direction, how would you decide whether or not 
to take advantage of buying an uncirculated variety set that you had a "gut 
feeling" was possibly rare, but you really had no supporting material to 
prod you into taking advantage of a sudden opportunity? Let's say that 
this is the very first Unc of this variety that you’ve ever seen and it is 
"perfect." You've always thought that you wanted this coin, and dreamed of 
seeing this grade. What do you do when you see the asking price of $2250? 

Time to go back to the drawing boards. Where did you make a wrong 
turn? How is it that you weren't "ready" for this big moment. Why is the 
price so surprising? Where have you been? 

O.K. _ Be a leader. Leaders aren't lost, aren't suprised, and they 

aren't led around by others. Just because you read something that seems 
to make sense, that doesn't necessarily make it right for you. Don't let 
me lead you blindly. Question everything. Evaluate and reason out all the 
points offered for consideration. 

Make your own decisions. You are going to be very good at it. 

My own version of this die production usage chart is based on a chance 
conclusion I happen to make while puzzling over why there are a different 
number of harpstrings on some Reverses. And without this conclusion I too 
may have never found the results that I did. Ironically, I have never 
found anyone else who made this same conclusion. But, what is important 
is that it is a key to a question that has been locked in time. 

So let me tell you a little story. The King let the contract in May, 
1773. The I-A sample (Pattern: 6-string harp, made in early June) specimens 
were struck immediately afterward. And, a specimen was sent to the colony 
for assessment. In the meantime, the mint's die maker seems to have begun 
"creating" the dies eventually used for striking coins meant for actual 

circulation in late June the "B" Reverse with 6 strings was made. And, 

during July, 1773, while the Mintnaster was awaiting the late arrival of the 
small planchet cutter ordered specifically to produce the Virginia copper 
Halfpenny, the die maker went ahead and produced the remaining number of 
Obverse and 7-string harp Reverse dies that he must have felt were going to 
be adequate to finish the Job, as provided in the King's Warrant. 
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The copper sheets arrived in late July. The small planchet cutter 
arrived shortly thereafter and production began approximately in early 
August. However, as the month went by and die problems resulted in low 
mintage levels for many 7-string harp Reverse sets, it became necessary 
to create additional dies, including 8-string Reverses, in late August, 

1773. These dies were utilized on into September, 1773, when the 9-string 
harp Reverse was created and was ready, but never was used to mint a 
single coin. Instead, the Mintmaster decided to reuse a Reverse that had 
been retired early on and it struck enough coinage to complete the entire 
contracted 5 tons. The 9-string harp was not needed. 

Conslusion - the number of strings on the harp of any Reverse, 

including the "A" (of I-A set), is determined by the callendar month of 
the year that the die maker actually created it, as opposed to the month of 
its actual use to mint coinage, 6 strings in June, 7 strings in July, and 
8 strings in August. 

It works for me! 

Obviously, the die maker had the opportunity, the means, and a possible 
motive: to keep track of how many dies he created each month. It was his 
personal mark. (Yes two die makers could have split credit for all dies.) 

Having made this grand assumption, I was able to anchor the order of 

the die sets into a production cycle, as seen in Enclosure # 1. Set this 

Enclosure aside, so that you can look at it as you read along, here. And, 
as you can see, there are several unique aspects or themes running through 
the order, first by the number of harpstrings, then by the period (or none) 
after "S" in GEORGIVS, as well as the I-A Pattern set listed first and it 
was the very first (6-string harp). Observe also, the unique pair of ft 5 
Obverse sets, one with the normal 8-string harp Reverse and one with the 
unusual 6-string harp ("B") Reverse. 

I reasoned it out this way: first, the 9-B set was the very first used 
to create coinage for actual circulation, then the "B" Reverse (6-string 
harp) was retired, and remained so until the very last days of the Warrant. 
Then at the very last of the "order," the # 5 Obverse was combined with 
the 8-string harp Reverse: "Z." But, apparantly, the "Z" Reverse gave out 
rather prematurely, and the Mintmaster seems to have decided to revitalize 
the 6-string harp "B" Reverse die to finish the few (6000) specimens needed 
to complete the King's Warrant for the Virginia Halfpennies, matching it 

with the current Obverse in use- H 5* And so, this is how Obverse ft 5 

happens to be matched with the unlikely "pair" of Reverses, one with an 8 
string harp and one with the unusual and rare 6-string harp. 

Moving over the chart, you can observe that the number of harpstrings 
are the backbone of the order of dies used. There are several touchy 
transitions points in the order. But, even so, the continuity of the three 
columns are maintained without major or unexplainable breaks. 
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While it seems only natural that the 3 Reverses matched with the # H 
Obverse be aligned consecutively, and therefore, only natural that the 3 
Obverses matched with the "D" Reverse also be consecutively ordered, notice 
how "smoothly" the "w/period" column changes from consecutive "No's" to 
consecutive "Yes's" - right in the middle of the "D" Reverse sequence! 

Also notice that while Obverse tt 23 is matched with a pair of Reverses, 
("Q" and "R") and Reverse "N" is matched with a pair of Obverses, {tt 20 and 
tt 21) both with 7-string harps, that it is Obverse tt 20 that makes the very 
"smooth" transition from the long series of 7-string harp Reverses (20-N) to 
the 8-string Reverses (20-X). 

Then, of course, there is the unusual transition of the ft 5 Obverse 
(already mentioned) from the normal 8-string harp Reverse, "Z," to the very 
rare 6-string Reverse "B," while not breaking the "No period" sequence. 

Of course, the 9-string harp ("RM") Reverse was never used to mint any 
coinage that we know of, yet. 

As a test of this sequential listing, let's suppose that the variety 
set, "15-D," does not have a period after "S" as it now seems to have one 
that is located "very low" (per: Mr. Newman). This would not alter the 
smooth order of the various columns, 7-string harps would continue and the 
additional "No" for w/period after "S" would merely change to a "Yes" with 
the very next die variety set on the same sequence. No problem! 

This chart on the possible order of production dies used to mint the 
Colonial Virginia copper Halfpenny can be translated in to relative mintage 
levels for each die variety set. Imaginative remarks can help to fill in 
some of the missing gaps. 

And now - from the ashes of time, we attempt to recreate a meaningful 

"Valuation Table" to reflect the relative mintage levels for each variety 
set. Take Enclosure tt 2. out and set it aside while following, here. 

This is going to be a "piece of cake!" 

To find the key to perceiving which variety sets fared best to produce 
the very highest mintage levels, down to the one that produced the very 
least, we need to relate to the circumstances of the problems that beset the 
Mintmaster in route to completing the King's Warrant. 

Let's see what you can do with the above info to create your own version 

of a Phoenix Valuation Table - given the enclosed format (Enclosure tt 2.) 

created to accomodate the original mintage levels for both the major Obverse 
die varieties (with or without a period after "S") and the affect of the 
"Melting Pot" to produce the actual number of net surviving specimens. 
Obviously, it is the number of specimens that you "feel" may (only) exist 
after the "Melting Pot" that is significant, here. 
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But, let's not to get ahead of ourselves. We have the overall total 
of Colonial Virginia copper Halfpennies already established as 672,000. So 
therefore, we can fill in the total at the bottom of "Estimated Original 
Mintage" column with: 672,000. And then we can just work backwards, as 
any accountant would to balance out, assessing a fair share of this overall 
total to each variety set, depending on - your best judgement. 

Analysis of the order of the production die variety chart shows several 
unique relationships between certain Obverses and one or more Reverses and 
vice versa, while several Obverses are matched with only a single Reverse. 
What does this suggest? Then again several variety sets have already 
revealed themselves as quite common in sales over the past 30 years. I'm 
sure Mr. Newman had a lot of data to base his rarity chart included in his 
publication, "Additions to Coinage For Colonial Virginia." Some of these 
more common variety sets have been filled in by me with my estimates. You 
do not have to agree with any of my estimates or my order of variety sets. 

Reconstruct as you wish. However, the Valuation Table will most likely 
appear very much like mine. This is because there is a natural sequence of 
these variety sets. My own version is Enclosure it 4, but try not to look 
at it until you have finished your own version. 

The next chore is to tackle the "Melting Pot" column. Question! What 
percentage (across the board - ?) would you estimate that remained after 
the "Melting Pot" devistated the colonial copper coinage in 1789? 

Then you can fill in the graduating valuations that you feel the coin 
should bring at each given "grade." This is actually the easiest part. 

Experience from buying and selling specimens of the most "common" die 
variety sets, at all grades, establishes the bottom parameter for a pyramid 
of values, all the way up to the rarest specimens, which most collectors- 
will most likely never see for sale. These values should represent what 
you expect it should bring in the fair market place, but not reflect any 
discounts by those who are impatient to sell quickly. This value is not 
necessarily what you are willing to pay. You should always try to pay 
less than these prices. 

You will notice that the two major Obverse varieties are separated. 

The greatest number of specimens are found among those "with a period." 

The rarest variety sets are listed at the top of each major Obverse 
subdivision. Values are directly set according to the net number of 
surviving specimens in each variety set. 

The one variety set that I feel is most undervalued because of sheer 
neglect by the market place, is the I-A variety set. With only 19 (or so) 
total specimens surviving today, you shouldn't even see one of these for 
sale to the general public. But they are. And they seem to be genuine. 
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Aren’t you glad you "rested up" for this 2nd Newsletter? 


Valuation Table Analysis: 

1. Note the difference between the total levels of mintage for both 
"Est. Orig. Mintage" and "After Meltg. Pot" columns, between major 
Obverse variety sets "with a period" and "no period." 

2. Also, note that notwithstanding this difference, the official 
number of Newman Obverse variety sets found with "no period" are 
far more numerous than those found to have a period after "S." 

The key to this apparent paradox is most likely to be revealed if 
we look very closely at the very reason that so many sets occurred 
with the Obverses that had no period after "S." Die breakages, 
early retirement causes, and the consequential multimatching of 

so many of these Obverses, all add up to more sets and far fewer 
specimens for each, respectively. While it was the Obverse 
sets with no period, it was the Reverses as well that matched with 
several Obverses to contribute to this overall phenomenon. To this 
point, we call as witness Obverses: ft U , H 13, and f! 5, and the 
Reverses: "B," "D," and "W," but not "X" (split with a "with 
period" Obverse that had apparently high mintage levels). While 
the Obverse variety with a period after "S," also had two or three 
multimatched sets. Those did not seem to create such a great 
deviation below the standard mintage levels of 30,000 per die. 

In fact all multimatched combinations of "with a period" Obverses 
seem to have far exceeded this norm. 


Continuing on, I want to stress that each of you should be aware that 
anything that I say or propose is "hypothetical" and to take it "with a 
grain of salt," as the saying goes. 

Next, I want to explain that I practice "personal prejudices", as much 
as anyone. This is evident in my choice of the Newman variety set of "10-W" 
as the rarest of all the Colonial Virginia copper Halfpennies. This choice 
is a personal one. Make your own choices. Also the [3-L1) variety set could 
be incorrect, but it took so very long for a single specimen to be found 
that it is likely to be very well placed on the Valuation Table. 

None of these mintages. Melting Pot losses, or values per Grade are to 
be considered "in cement," because there is constantly something emerging 
all the time to change the scheme of things, whenever anything happens to 
"throw a little more light" on the subject. However, it is a guide by which 
to proceed on an even keel, with some sense of balance and objectivity. 
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And so, after completing your version of the Phoenix Valuation Table, 
take a look at my version at Enclosure # h. It is the result of a long hard 
analysis of all the detailed information I could relate to variety set minting 
problems. 

Oddly enough, not everyone will necessarily agree as to which variety 
sets are the rarest. And therefore, not everyone will be collecting exactly 
the same "rare specimens." A hundred years from now, the rarest varieties 
will no longer be such a moot question. Then, it will surely be known. 

Thought you were all through? Not quite! Examine Enclosure #3. It is 
a chart that is a somewhat "horizontal" recap of the same "vertical" infor¬ 
mation reflected on the Phoenix Valuation Table. But this "Recap" lends 
itself to analysis, readily, to help determine more precisely which variety 
sets are the rarest overall. And so, it is in fact, a "Parity Chart." 


Recap Rarity Chart Analysis: 

1. You will notice that my rarity rating scale is similar (using a 

scale of 1 to 8) to Mr. Newman’s. I think his system is standard 

enough, for continuity's sake, that it be used here, too. I'm 
sure that Mr. Newman will allow for differences of opinion on the 
rarity of any given variety set. I don't think that I stray all 
that much on very many. If you also feel a difference of opinion 
from Mr. Newman's rarity ratings, you should probably have a good 
reason, for he has put much research into his decisions. My own 
differences are based on personal prejudices, once again. 

2. Note that the highest rating is an "8." 

3. Note also, that the very lowest rating of "2" for the variety set 

"U-G" is quite low, and yet, it is equal to cr higher than over 

half of the variety sets with Obverses with a period after "S." 

Volumewise, the "L-G" variety set rarity rating of "2" is equal or 
higher than approximately 70% of the Obverses with a period after 
"S," using the "Net" figures (after the Melting Pot). This shows 
us that even while you collect the most "common" of the "no period" 
Obverse sets, yours are equal to or rarer than 70% of the "with a 
period" Obverses. This would lead some of us to think of not 
spending our good money on the 6 most common varieties of the 
"with period" Obverses, over those with "no period" after "S." 

U. Furthermore, and most graphically, if you concentrate your own 
collecting expertise on just those "no period" Obverses, at and 
above the "13-V," you will be collecting at a rarity rate equal to 
or higher than (rarity "5") all the "with a period" Obverse sets. 
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Now our "youngster" has all the tools that he needs to design a plan 
of how he wants to collect, and which variety sets appeal to him, most. 

How are you doing? 

You can now see why I skipped over this "little step" in the first 
Newsletter - it is deep and filled with many "gray" areas of concern. 

LET THERE NOW BE CONTINUITY AMONG THE MEMBERSHIP! After all, that’s 
what this Feature Subject has been all about. Now, we can all be reading 
from the same sheet of music. We have mutual reference charts, tables and 
variety definitions for both the Obverse and Reverse of all sets, photo's 

- the works. These definitions, too, should improve dramatically in the 

near future with Mr. Newman's new publication on these Colonial Virginia 
copper Halfpennies, coming later. 

Additionally, if we don't continue to nail down these details today, 
it is possible that tomorrow the "footprints" of vanishing knowledge and 
obscure documentation will fade beyond the threshold of research, beyond 
the window of recall. It seems that even now the sands of that period are 
smoothing over, for ever. 

I suppose with some of you there may develop a different viewpoint and 
that's fine. There is a lot more to learn. Now, we can search together. 
Previously, we all were traveling separate paths in life, but now I feel 
that we've met at the crossroads, and that we can all turn down the same 
road, together. Not only are we off in a new direction, but now I think we 
all have a better idea of where we're going. 

Again, your comments are most welcome and I now intend to address all 
subjects applicable to "General Consumption." This is the second most 
important function that the Newsletter can perform. Sharing topic 
discussions with all members avoids leaving anyone out, or behind. 


****************** 


Sincerely, 



William N. Veach 
Founder/Editor 



